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Spoken Languages Personal Skills

Arabic  Native fontar il [t Attention to details._

' 5 Hardworkin
-_E".[]I'Sh Advanced Semesters.| -2-3: ;

i Advanced ~ [Graphic Communication |-2 / Orientation and Introduction to Interior Architecture Pﬂssi_]]_[] ate
_Tl.lf'leh Histary of Art and Design/ Basic Design/ Principles of Design/ Architectural Rendering Techniques T
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Semesters. 4-9-6:

Design Studia || - 1l - IV / Critical Analysis of Art Wark/ Computer Use in Design 1| / Histary and Theary of Interior Architecture
Theories of Contemporary Art/ Cast Planning in Intsnnrﬁmhitadw Furniture Design/ Huality Management Systems and Standards

: I . SU&WH!’B Sltills } Vacht Interior Design/ Color and Light in Sm/ Iut Interior Systems/ Aesthetics arﬂthe Philosaphy of Art : R_gfums
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" About The Site ' o e ' The Colors '

- tuilp flower colors
categoris, marble and
original wood.

- The project was in a
residential area must
||kely nalrn and its near
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= Entry plan : Reception, shop and = 2nd plan : work place, maneger, - drd plan : home area (has another entrance)
-orders cashier. kitchen and we. balcony and restroom for workers.

- Cad technical drawing
details Plan's and Sections.
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- The Back View. - The Left View.
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“ About The Site " o o "The Colors "

- the category made of
casual colors from the
old theaters type ;

- The project was located in
the middle of Istanbul, and
closetoa very important
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_ Entry Plan, Reception and the theater. _ Basement Plan: music and Ballet classroms. _Ist floor: control and
resting places, kitchen and we. management rooms.

_ Cad Technical drawing /
coloring plans / hand drawing
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_ Furniture details
hand drawing




_ Sections Tecnical and i e | _ _ Sections coloring details.
details Cad drawing.
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" About the Site and the project "

- The site was located in ISTANBUL MODERN ART MUSEUM-

Galata Port / designed by Renzo Piano

- The project; our task was to design a restaurant inside
the museum building, we have space angle ground floor
and a basement with sea view.

" The |dea and the concept ”

- The museum's displays modern art, due to that | thought
to add ancient touch for the restaurant, | had two options
to consider, The First is an old Damascus house type
style, and the second is the Egyptian pharaonic style
restaurant. Since the old Damascus house style is popular
in Turkiye, | came up with the idea to make the Egyptian
pharaonic style, But in the end | did them baoth.
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30 Model and Render for * Egyptian
pharaonic " style design
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In the realistic rendes
production course om
Vray, | learned to be

| a—— more precise in details,
: 3 m| | m and mastered the
= : [ = placement of lights and
3 v w BV the diverse use of
. 1 ggll materials.
2l X

4 ! Through practicing Vray, | could
- O : B AR | e different and diverse
¥ I '| materials, and select the
L r’ B el appropriate ones while

L determining the right illumination

Mm .ml | m required for each place.
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ing room
above orders were completeds#

In this project t
camera tools, the
way they are placed
and used have been
more mastered,
while improving the
design touch in
terms of colors and
decorations.
modeling tools.

»

L)
syl 3

5
k1
i

wr

after strengthening the design

o

el
and

24 8T

For the last project in the final
test of the course, wich was
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College works - 3¢d year - Islamic art museum model dasign
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Hand draw
works and design
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Callege works - first year - Livingroom modern model design

Bank modern model design

Znd year

College works




The Living Black

Lack of color is chasm due to my infuence on the church's
outward appearance, which was black and gray colors,
but now it is white and gold inside and outside
The iron nickname of the church's outer
bulding which was of a dark basalt,
gave the church charecter of
color and iron appearance.

The blessed Blue

The blue color as a whole
expresses he's beutifully serenity
and contemplation

my goal is to create several diffrent gradations
from the colar, the chasm of diversity between the
perivaus trio, and the way to draw lines to add spirituality to




The Blue Reflection

This design cannot be said about it a special design. even the
smallest details are taken from the glassware & drawing of
the ottoman mosques with geometrical motifs & natur
approximations to add flowers & leaves with it.
The ottoman glassware was charecterized
by bright & strong colors when the
sunlight entered it, reflectingnth
colors inside to make man
several broken spots
for the place.

Red Mirror

" The Palaces of the sultans in istanbul
" were distinguished by a european, islamic &
~“unconventional charecter, as the islamic ottoman
@tifs were combined with european details of a chirstian
__~charecter, with its sharpness & its emergence from diferent
~ eras like” Gothic, Baroque..ete”, an the ather side the colorsare
mmm mmmmmm ehm. 2

R e




Pharaonical

With regard to the decorations of this design, it is taken from
the beauty of the lotus flower and the way the pharaohs
venerated it and put it in all their designs. And the
colors, of course, are the colors of the
Pharaonic era in Egypt.

Autumn Gold

This design expresses the beginning of the |
long winter and the phrase “If the fall is beautiful™

from the Andalusian era.

then it is autumn.” The motifs of this design are a quo
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Une Piece

strangely contsistent,

In this design an attempt to embody the beauty of ancient ottoman

architecture in a modern way using bright colors, this

view can be found almost every where in ancient
and the public places in Istanbul, and one of my

Sea Reflection
fevorite details.
What if the roof and floar are one piece ! |

Ay niin'd answered with this design, dimensions |
of the ceiling lights aare combined in parallel with |

Aloors, some details were taken from the afarer
ace, and my attempt to imitate the palsce’s diverse colors s
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